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ABSTRAK 

Simon Sina Kelen. 241316. Motif Kain Tenun Desa Leworahang Flores Timur 

dalam Perspektif Teologi Keindahan John Navone. Tesis. Program Pascasarjana, 

Program Studi Ilmu Agama/Teologi Katolik, Institut Filsafat dan Teknologi Kreatif 

Ledalero, 2026. 

Penelitian ini bertujuan untuk (1) menjelaskan makna teologis dari motif kain 

tenun Desa Leworahang Flores Timur dalam perspektif teologi keindahan John Navone 

dan (2) menjelaskan peran kain tenun Desa Leworahang dalam kehidupan sosial, 

budaya, dan religius masyarakat Desa Leworahang, serta sebagai medium ekspresi 

identitas dan spiritualitas. 

Metode yang dipakai dalam penelitian ini adalah metode kualitatif dengan 

pendekatan studi kepustakaan (library research). Dalam metode kualitatif digunakan 

wawancara terhadap beberapa responden dan narasumber terkait; sedangkan dalam 

metode deskripsi atau studi kepustakaan (library research) diperoleh dari literatur 

tentang motif kain tenun dan teologi keindahan yang termuat dalam buku, jurnal, 

majalah dan dokumen-dokumen yang diterbitkan oleh lembaga-lembaga pemerintah. 

Teknik pengumpulan data dilakukan melalui dua cara, yaitu teknik interaktif dan teknik 

noninteraktif. Teknik interaktif dilakukan melalui wawancara, sedangkan teknik 

noninteraktif dilakukan melalui studi literatur-literatur akademik lainnya. 

Hasil penelitian menunjukkan bahwa masyarakat Desa Leworahang tetap 

mempertahankan adat istiadat dan kebudayaan yang diwariskan oleh leluhur, 

khususnya melalui pelestarian motif kain tenun ikat. Motif tenun tidak hanya berfungsi 

sebagai karya seni tradisional, tetapi juga mengandung makna religius, sosial, dan 

kultural yang mendalam. Tiga motif utama kwatek blota tou, blota rua, dan blota pito 

merepresentasikan pengakuan masyarakat terhadap Wujud Tertinggi Lera Wulan Tana 

Ekan (Tuhan Langit dan Bumi), yang dipahami sebagai kekuatan kosmik dan 

manifestasi daya kreatif Ilahi dalam unsur alam semesta. 

Dalam perspektif teologi keindahan John Navone, keindahan motif tenun ikat 

masyarakat Leworahang menjadi medium komunikasi spiritual yang menghubungkan 

manusia dengan Yang Transenden. Pola, garis, dan warna tidak sekadar menghadirkan 

estetika visual, tetapi juga mengundang kontemplasi, refleksi religius, serta 

memperkuat identitas budaya lokal. Dengan demikian, keindahan tenun ikat 

Leworahang menghadirkan pengalaman batin yang menyatukan estetika, simbolisme, 

dan spiritualitas, sekaligus menegaskan bahwa tradisi budaya dapat menjadi jembatan 

antara manusia, alam, dan Sang Pencipta. 

Kata kunci: John Navone, Teologi keindahan, Motif kain tenun, dan Masyarakat 

Desa Leworahang. 
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ABSTRACT 

Simon Sina Kelen. 241316. The Motif of Woven Cloth from Leworahang Village, 

East Flores, in the Perspective of John Navone's Theology of Beauty. Thesis. 

Graduate Program, Catholic Religious Studies/Theology Program, Ledalero Institute 

of Philosophy and Creative Technology, 2026. 

This study aims to (1) explain the theological significance of the motifs on woven 

fabrics from Leworahang Village, East Flores, from the perspective of John Navone’s 

theology of beauty and (2) explain the role of Leworahang Village woven fabrics in the 

social, cultural, and religious life of the Leworahang Village community, as well as 

their function as a medium for expressing identity and spirituality. 

The method used in this study is a qualitative method with a library research 

approach. In the qualitative method, interviews were conducted with several 

respondents and relevant informants; whereas in the descriptive method or library 

research, data was obtained from literature on woven fabric motifs and the theology of 

beauty contained in books, journals, magazines, and documents published by 

government agencies. Data collection was conducted through two methods: interactive 

and non-interactive techniques. The interactive technique was carried out through 

interviews, while the non-interactive technique was conducted through the study of 

other academic literature. 

Research findings indicate that the community of Leworahang Village continues 

to uphold the customs and culture passed down by their ancestors, particularly through 

the preservation of ikat weaving motifs. These weaving motifs serve not only as 

traditional works of art but also carry profound religious, social, and cultural 

significance. The three main motifs—kwatek blota tou, blota rua, and blota pito—

represent the community’s acknowledgment of the Supreme Being Lera Wulan Tana 

Ekan (God of Heaven and Earth), understood as a cosmic force and the manifestation 

of divine creative power within the elements of the universe. 

From the perspective of John Navone’s theology of beauty, the beauty of the 

Leworahang community’s ikat weaving motifs serves as a medium of spiritual 

communication connecting humanity with the Transcendent. Patterns, lines, and colors 

do not merely present visual aesthetics, but also invite contemplation, religious 

reflection, and strengthen local cultural identity. Thus, the beauty of Leworahang ikat 

weaving offers an inner experience that unites aesthetics, symbolism, and spirituality, 

while affirming that cultural traditions can serve as a bridge between humanity, nature, 

and the Creator. 

Keywords: John Navone, Theology of Beauty, Woven Fabric Motifs, and the 

Leworahang Village Community. 
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